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Music Man —
dedicated to helping musicians everywhere
make more beautiful music.

Whenever it is time to develop a new catalog of Music Man products, | am
reminded to make certain that we have everything in perspective. It is importan
that we at Music Man remember how we got here, and even more important m@
we not forget why we started out in the first place. Providing the best equi
for today's top instrumentalists seemed like a worthwhile objective back in@
and it seems equally so now.

All this reminds me of a warm Saturday afternoon back in the
1974, when | was invited to bring some amplifiers over to the

Arena. We had scarcely been in production a month, but alregf e in the
Eric Clapton organization had heard rumors of what we were \ en we
arrived and set up a couple of our 130 watt stacks, his ro seeéded to arrange
control settings while working with Eric's guitar and a 3 boxes. He
explained that they required so much gain and sustai plifiers had been
unable to provide it without help from outboard

An hour or two later, Eric appeared on a soundcheck, asked the
roadie about the amplifiers, and received a nod. When the check was

completed, he seemed pleased with what e Jears? and asked to use our amps on
= f all Music Man amps are gain

programmable (somethmg new in thos % we were able to get rid of those
external boxes much to the delighfot adie.

To make a long story sh ic Man heads and four stacks left town
with them after the Sunda rmance Those same five heads and four
stacks have been on ve the past 6 years. Indeed, we had done what we
started out to do: brs - ment to a top artist so he could better express
his talent to the au

This experien out, once again, that progress does not begin until we

e musician and listen to his needs. It takes a lot of hsten-
e...and we are on our way.
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AROUND THE WORLD WITH MUSIC MAN

As more Music Man amplifiers
appeared on concert stages around
the world, we began to gain
attention. Soon we reached the
market with the Sting Ray Bass.

It was new, it was different, and it
brought a new dimension in sound
to the bass player: more attention.

By early 1976 we began to
appoint distributors. Switzerland,
West Germany, England, Sweden,
Denmark. Then France, ltaly, Ja
Australia, New Zealand, Austri
Argentina, and so on. Forty
countries in all. Now as
our products are pur:

erywhere to make
utiful music.
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MUdSIC MAN
GUITAR & BASS
AMPLIFIERS

The following pages present the
most extensive line of musical instru-
ment amplification systems we have
ever produced. Recent trends toward
smaller amplifiers have given birth
to the new families of RP and RD
models. A special welded steel chas-
sis has been designed to allow a
further reduction in size from the
previous models. These are fully
professional amplifiers, and are suit-
able for a variety of bandstand appli-
cations. The small size belies the
power handling ability, which ranges
from 65 to 100 watts RMS. The RP
models provide reverb and a built-in
phaser, while the RDs are equipped
with two sets of gain controls and 2
volume controls which may be
selected by a remote foot switch.

This arrangement allows the ampli-
fiers to be switched between “clea
and any degree of sustain an

tortion, and/or between an
desired volume settings.
is it necessary to co
gain of the amplifier ati
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QIR
feh plagues all outboard
that go between the instru-

The main feature that brought the
Music Man amplifier into prominence
throughout the world is its hybrid
design. The solid state front end
provides the reliability and low noise
performance that tubes
deliver. However, the
that drive the speak

but #Ras alﬁéays been Music Man's

er the finest sound
ot the cheapest.

For those musicians who require e remaining pages of this
two channels, we have redesigned og, you will find a model that's
the original 65 and 130 Series. T ited to your own individual require-

models have been given a 15% po ments. We urge you to visit your
boost to 75 and 150 watts :
tively. While this does ng
earthshaking increase@' el,
f

pol

authorized Music Man dealer for a
new experience in musical instru-

it does provide an ext a o

headroom for clegrmpaundyand

ment amplification.
ELECTRONIC/CHASSIS FEATURE
a4 @ Phe models -
exe-¢quipped with

unique phaser
r is located after
r circuit, a design that
inates the whooshing

greater dynamic

the

and the amp. Another unusual

ure is a pull switch on the phaser
ate knob; the switch disables the
sweep circuit, allowing the player to
position the phase peaks and can-
cellations at any stationary point in
the frequency spectrum. Some very
interesting and unusual effects may
be obtained in this manner, a bit
like EQ, but not achievable with any
normal tone controls.

e Most transistors and all integrated
circuits are mounted in sockets

A word about the pros and cons
of vacuum tubes (valves) versus
transistors seems appropriate. Dur-
ing the past decades, dozens of
manufacturers have introduced
transistor amplifiers (solid state)
which were claimed to deliver a tube
type sound. When compared side-
by-side with true tube amps, none
of the transistor units passed the
acid test.




for serviceability. Exception —
where mounting transistors directly
to chassis affords better heat
dissipation.

e Circuit boards are easily raised for
access to the foil circuit traces.

e All wiring is high temperature
(105° C) to withstand severe envi-

ronments and long, hard use.

® Die formed end bells are spot

as the output transform¢

e Transformers are h-

e Controls are connected to the
circuit board with stranded wire
leads to allow for easier service,

e Chassis is made of 18-gauge cold
rolled steel, double plated to resig
corrosion (first copper, then

nickel).

CABINET FEATURES

e Frame made from 3/4" Ponderosa
Pine for extra strength and light
weight.

e Rear panels made from 3/8" 5-ply
plywood to guard against warping.

e Baffle board made from void-free
marine plywood for strength.

e Lock joint construction provides
4 inches of glueing surface for
each lineal inch of corner joint.
No butt joints are used in the
cabinet.

welded to the chassis in 22 place
for extra strength.
e Special mounting brackets a
used for heavy compon
_-Hig

e Speakers are mounted with #8
machine screws and T-nuts. There
are no dangerous studs to damage
speaker cones.

e The Baffle board is surrounded by
a 1/4" cleat to preve i
rattles.

e Collar washers ar
wood screw
the load.

e All hardWware j
rust prexexqti

ha&ined metal fittings,
vMusic Man, protect all 8
Nz corners. The cabinet's

Q. tinctive styling protects the
jobs and switches, too.

avily plated for

e A specially designed heavy-duty
handle is secured by 4 #10
machine screws and T-nuts, so it
won't twist, turn or pull loose.

Amp dlides are case hardened to
prevent wear.

All cabinets have built-in sockets
for easy installation of optional
heavy-duty casters. Each socket is
mounted with 4 machine screws
and T-nuts.

Electro-magnetic screening is in-
stalled in the top of the cabinet to
guard the chassis from inter-
ference and thus ensure noise-free
amplifier operation.

The heavy-duty vinyl covering
material is felt backed for superior
glueing, and hence longer wear.

The specially woven grille cloth is
more transparent to sound than
conventional knits. It makes a
difference.
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MUSIC MAN CARES ABOdT
DURABILITY, RELIABILITY
AND QUALITY

The rugged physical construction
of Music Man amplifiers guarantees
durability that will protect your in-
vestment. We take the extra time and
effort to do it right. For instance, all
our cabinet hardware, including the
chassis, glides, handles, etc., is made
in house, where we can closely
supervise the fabrication, hardening,
plating, and finish.

Electronic parts are selected with
ample reserve to accommodate a
10% voltage excursion without diffi-
culty, so there is plenty of margin
to avoid failure. Every chassis is
tested, and the necessary adjust-
ments made by a technician. After
normal operation is certified, the
amp is placed in a special test rack
where it is driven to total overload
for two minutes (during which it
must dissipate twice its rated power),
a test that is automatically repeated
every 4 minutes for 4 hours. The
amp is then re-tested and, only if
still operating normally, is it assem-
bled into its cabinet. The final test
is done by a musician, not a meter.
Only then is the unit permitted to
be boxed for shipment.

MUSIC MAN SPEAKERS

Re kind of top per-
aNd sound quality a pro-
usician demands, Music
Man haY developed custom built
speakers. Sure, speakers can be
purchased out of a catalog, but not
the kind of speakers needed to do
the job right. Musical instrument
speakers are unlike hifi, recording
monitor or other speakers in that

@ea is
s

they are not used to reproduce a
sound — they are used as part of
the system which generates the
original sound: an extension of the
instrument itself which is essential
in producing the desired tonality.
Whereas speakers for recorded
sound benefit from the limiting,
compression, or other dynamic
restrictions imposed by the tape
machine and/or disc cutting process,
musical instruments can punish a
speaker with transients that are a
thousand times more powerful than
the average sound level. These
speakers must withstand the abuse
of touring, and the intense heat
dissipated at high power levels.
What's more, the speakers have t
sound good to the discerning
musician. Music Man speakers-(
their job well and they are t

to the particular amplifigrd %

they are used.

ment speakers,
their own. Thg

efhoN\o d¥tortion what-
Nt Osuld exist — would
Nbp as an instrument
ile thousands of loyal

% customers and their
tes enjoy the sound of our
ers, sound remains a matter

taste. For this reason, we also
offer some of our systems with
optional ElectroVoice EVM™ speak-
ers. These popular sounding speak-
ers had to pass rigorous tests before
we certified them. Now that they've
passed with flying colors, you have
a choice of popular sounds — Music
Man or Music Man/EVM.

SPEAKER SYSTEMS

Music Man single unit amplifier/
speaker systems utilize open-back
enclosures, popular for their light
weight, excellent projection of upper
harmonics, and broad dispersion of
sound. Some musicians prefer to
use separate speaker enclosures,
for various reasons: they can be
stacked for greater coverage or

respons
sSoev

sound levels, they can “throw” the
sound further, and they can provide
greater efficiency.

To obtain higher sound levels one
could simply use more speakers

and amplifiers, or use lar mpli-
fiers and speakers with b wer
ratings, but the pric igh

What is needed a more
efficient spe;

Series speaker sygtems combine the
best characteNstiCs of two classic
encl e st&s — bass reflex, with
the sYacing forward for good

sponse, and a folded
or high efficiency. The RH
% (Reflex Horn) thus deliver
8 sound to the audience per
watt of amplifier power, and they
are still of reasonable dimensions
for portability.

Another advantage of the RH
design is that it delivers essentially
the same sound to the performers
on stage as to the audience, unlike
some folded horns that require a
great distance to fully develop the
sound. Whereas the highs must
bounce off internal surfaces in
folded horns and W-boxes, the RH
Series project harmonics directly, so
the sound retains its definition and
clarity. What's more, two RH Series
speaker systems can be stacked
with their drivers (speakers) next to
each other, providing still greater
acoustic efficiency due to the cou-
pling effect between the units. These
systems are enjoyed by guitarists,
keyboard players, and bass players.
(Bass players especially appreciate
the RH Series because, to generate
an equivalent listening volume, they
would need twice the power for each
octave lower in frequency — or
twice the efficiency.

We also make two versions of a
more traditional infinite baffle en-
closure (large sealed box), the 412 B
and the 412 GS, to satisfy the tonal
preferences of some musicians.































































